HoRI-san ano 
Mryamura-kun 


ConTreEntTs * 


Hogimyy 


YANAGI-KUN 


WASN'T IN 
TODAY'S 
ELECTIVE 
CLASS. 
} Y'KNOW, AA\ WS 
MAYBE sey A \\ 
SEEMS NO. MY S | 
HE'S 0 BE PRECIOUS, SW oe 
BAD AT apseNnt || ONCE-A-DAY : 
WAKING FROM YANAGI-KUN 
UP. MORNING |] CHANCE... 
CLASSES 
KIND OF 
4) | cHance 
i ‘OR GUDEE EN, | 
|| waste OB 


= KARARE— 
RATTLED 


AKANEEE! 


SEE YOU 
TOMOR- 
ROW! 


Yes! 


WHY 
ARE YOU 
CALLING 
HIM BY 
HIS FIRST 
NAME!? 


WHA—!? | 20 
HUH!? PM 
SORRY! 


| WANNA 


INTO THE , 

“YANAGI” N. 

CATEGORY, \ { 
T THE Wy 


i HORI-SAN! 
ilk IT'S YOUR 
a ONCE-A-DAY 
uae YANAGI-KUN 
opel? CHANCE! 
lt. HORI- 
ies SAN? 
git 
A IN \\\ 
Av | \\ \\ \ 
AW \\ 
VTA |)\ Ke \ 
7 / Ya 4 
4 U. Se 
lol | We 
ue : \\ 
a 
“ 
- 
No, UM, 
I STARTED 
CALLING HIM : 
BY His FIRST youTe 
NAME, BUT CLOSE 
IT DOESN'T ae 
MEAN WE'RE 
PARTICULARLY L 
FRIENDLY OR . 
ANYTHING— 


Ve 


NWet 
HEH... 


you 
REALLY 
THINK 
S0...? 


WHAT!? 
AWWW, 
THERE'S 


COOKIES 
FOR HIM... 


HUH? 
I THINK 
IT'D PROLLY 
BE OKAY. 


y-you 
THINK? 


WOULD 
HE BE MAD 
IF I TOLD HIM 


~“|I WANTED TO 


CALL HIM BY 
HIS NAME? 


YAGH! 
HEY, 
Quit It. 
YOU'LL GET 
ME ALL © 


HAPPY. THIN 
2) 
Ss 


DO YOU  KYON- 


SAKURA 

MADE THEese BAD. 
HERSELF, 

YOU KNOW. 


AND I’M WAY 
IN A HURRY. 
THIS IS WAY 
AWKWARD. 


YOU. I WAY 
HEAR YOU. 


IT...6OUNDS 

LIKE THE BUS 

IS WAY, WAY, 
WAY, WAY, 
WAY LATE. 


THEY'RE 
SAYING 
THE BUS 
Is WAY 
LATE. 


REMI'S 
‘OOKING? 


MIYAMURA? 


DOESN'T 
AKANE TAKE 
THE BUS? 


TEEPE 


— 


YOU OUT 
HERE ALL BY 
YOURSELF? 


WHAT 
ARE YOU 


’ DOING? 
SIMPLE Ke Zs \ 
‘ A 4 


HEY, KNOCK 


IT OFF. HE'S 
ideal a 
NOT OKAY ee CUTE, BABE. 
SHOULD GOT SOME 
Toone FREE TIME? 
war Jo WANNA HANG 
sorror (Gk OUT WITH 
GAME 1S ( \ Me? 
THIS? > 


PASSING, 
UH...A 
PASSING 
HUMAN. 


ARE YOU 


A. 


a 


Ou! 
AT SCHOOL, 
THEY WERE 
SAYING THE 
NEXT BUS 
IS RUNNING 


NOW...?7 
sy a 
aN v 
SASSY 
SSS 
\ apy 
\ @» ig 
\ r 
ww see 
a gxS , 
a Ty AND IT's ; 
<n re) ee COLD OUT f 
ay | 
= SS TODAY. 
SES | 
Bias 
YANAGIN, \-{ yourre || GoT 
DO YOU a 
WANT SOME LATE: EM. 
cocoa? 
HERE 
you 
GO. 
if A\ 
|| ~ 
i \ O>Psiie 


ee 


THANK 
YOU VERY 
FIFTEEN 
minutes... MUCH. 
OKAY, TLL 
WAIT HE— 


HEEEY! 


K oe i, 
Ken ela REMI 
. rs SAYS 
THANKS. |° UNo- | |»¥AAr, 


tuey're KON 
YUMMY. Mave 
THESE. 


YAAH"? 


\ [WE'VE GOT 
COOKIES 
TOO! 


I FIGURED 
WE HEY! 
WOULDN'T | THEY'RE 
ARGUE ALL 
OVER 'EM IF| COCOA! 
THEY WERE 
THE SAME. 


we 


YOU DIDN'T 
WANT TO BE 

° OUT IN THE 
i, COLD BY 
\47A — YOURSELF, 


RIGHT? 


IT's 
MY DAD. 
COME TO 
+50 fT, IT, 
He Salo HK OE 
WE'D ALL GETTING 
GO OUT HOME 

TO EAT. EARLY 

HE WAS Toppy... 


OH! 
SORRY! 
I JUST 
ATE FIVE 
COOKIES 
ALL BY 
MYSELF. 


YANAGIN, 
GUESS 
WHAT? 


THey aiicne THis WAS 
MIYAMURA-KLIN' 
wie y| IN THE | YOU GET THOSE IDEA. HE SAID 
Lond | STUDENT) SUNGLASSES, WE SHOULD 
ory COUNCIL | AYASAKI-GAN? GO BLY You 
"? \ "ROOM. SOMETHING 
WARM. 
1 IINZ to 
[ f)\\N \ 
%,, ly 2) 
OP OK a P_\\ 
VW Moeu | 
] MUN <i 


HORI-SAN, 
MAY I HAVE 
A COOKIE? 


Hogimyy 


YOU'RE AT 
AVITAL 
POINT 
IN YOUR 
EDUCATION, + -BECAUSE 
SO I WANT ELECTIVE 
ALL OF YOU Ze CLASSES 
TO USE YOUR Z ARE OFTEN RECENTLY... 
TIME WISELY. SELF-STUDY, 
THE NUMBER 
OF STUDENTS 
WHO BRAZENLY 
SHOW UP LATE 
“\ IS INCREASING. 


QF SH 
\ 
in 


+ TARDINESS 
WILL NOT BE 
TOLERATED 
THROUGHOUT 
ALL OF NEXT 


rage 835 


SOMETIMES, 


WHEN T GET 
oD THINK, ; EN ee 
IS THIS / SENGOKU... 
REALLY 
HIM?" : 
\ 4 > 
_ 7 f 
T FIRST, 
an \ | Ree 
YEAH, = 
THE FIRST —|| TEXTS! | WHY? 
ONE'S Ut 
NORMAL. 


[1 From: Hori [1 From: Sengoku E11 From: Hori 
shut up Type like an adult. yuki says she wants 
All right. | think they'll to go to the zoo 
use some cute probably go. 
smilies already ask ayasakisan and 


kounosan too 


<Message from Sengoku> 
> Tomorrow? | don’t have 


anything planned. 
A Kako > Why? 
al | 


Kako 
21 ceLicK) 


3 


Quit 


myrexrs || Sou can” 

TEXT 

west, TO THE Foes eme| | [odFrom: Sengoku 
"ave PUBLIC! || Awrientes: 


“nel d(=’w"=)(=°W"=) (=:wes) d 
\(e wes" wes) 4 
Kyou-chan, at school today, 

| saw somebody twist the faucet 

the wrong way, and the water 

went all KABLOOSH! 


Wow~ (“> *) 7~° *° 4Dum-dum~ D 


Fi From niyamuva 
10 = Tenet ! 
x = iM oring WELL, 
zt = school MIYAMURA'S 
4 [next Hine. g TEXTS 
HUI? = : f in SOMETIMES 
FOR : ( = 4,, UKE THIS MAKE YOU 
REAL - 7a kes No] WONDER IF 
2 : Drowsy) |!" THEY'RE 
ee —\— Ups y | FROM A 
. > — Y | a GIRL. 
8. vy BE 


YANAGI, 


HUHI? WHY? | eee 


WHY WOLILD 
T HIT MY py Nehck 
HEAD ON J bers 

THE Desk? |\ eee 


ou 
| cstRawnp 


so 


HE'S 
BLINKING 


Ip You 

NOT GET mE 

ENOUGH 

SLEEP? " 
vo you Have | am | YANG! 
SOMETHING | |35—| are You 


ON YOUR 


WHEN 


I’M BAD WITH NO, IT TIA WA 
M THAT f, 
_NOBAINGS,.. DOESN'T. | i Wakes fr 
SEEM LIKE 
BEEN SLEEPING 
WELL. I THINK Cue 
I'M ANXIOUS. | Giroen 


AND 
BUT THEN” "UNS: 
| WAKE UP tatea 
AT WEIRD ae 
TIMES, BOTs 
You kolw 
HOWIT IS. you 
TT IN 
(Sed 
TIME? 
A] 
4 ‘ , 
Evy et/ 
Y) = 
N7, VA 
ie 
1 Wiel 
I ACTUALLY 
SET TWO 
ALARMS AT 
THIS POINT. 
+ OH. 


THEY'RE 
aie 
LATENESS ZERO 
CAMPAIGN? TARDINESS 
WEEK? 


IF YOU'RE 
LATE EVEN 
ONCE, THEY 
POST YOUR 
NAME AND 
A MUG 
SHOT... 


WE ONLY 
HAVE TWO 
DAYS LEFT, 
THOUGH. 
/\\\_ I'LL DO MY 
ii BEST. 


one 
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i? 
RUNH? NO. IT WAS 


LYING REALLY 
FAR FROM 


BUT ONE 
STOPPED 
“| WORKING 
YESTER- 
DAY... 


I'M SORRY. 

IT SHOULDN'T 
HAVE 

MENTIONED 
THAT. 


YANAGI-KLN, 
BUT ARE 
YOU SURE 
IT'S OKAY 
TO LEAVE 

IT AS IS? 


| 
AGH! 
SO WHEN You 
CAN'T WAKE UP 
IN THE MORNING, 
IS IT LIKE SLEEP 
SIS 


HILZAZ NFA x0, 2 2080 


OVERSLEEP. 


YANAG/- 
KUN... A = 


A 

Yin 

7] \\ 
MI\\ 


SET YOUR 
+ -BUT ALARM TOO, 
WE'LL CALL OF COURSE... 
YOU IN THE 
MORNING TO 
MAKE SURE 
YOU'RE UP. 


YOU CAN LI 
HANG UP REALLY 
WITHOUT CAN'T DO 
SAYING MORNINGS, 
ANYTHING 60... 
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S 


HOULD 


WE GIVE 


YOU A 


WAKE-UP 


I'D RATHER 


CALL? 


WHY? 
ARE YOU 
PLANNING 
TO TEASE 
ME AGAIN? 


CALL HIM 
TOO. 


AS 
LONG 


AS 
«ARE YOU i 
GONNA Be YOURE 
ALL RIGHT WITH 
WITH JUST It. 
THE ONE BUT. 
ALARM? bd 


IT'S FOR 
YANAGI'S 


SAKE. 


THINK OF 


t 
its 


IT THAT 
WAY. 


Spaig CALEY © 

«Baoan re make 
. Seine rot 
Asseie To G 


THROUGH? y j ““ 
" '2))| Awe : 
; 


= 4h 


I'M KINDA y “5 Va a, 
LOOKING ne 
FORWARD L Ta, 
TO THis. 


oP 


I'LL DOMY 
BEST TO GET 
WP IN THE 
MORNING. 


YANAGI | 


vl 
ie 


WRERKKKK } 


q 
‘ik oh 4 py To 
. Akane? 47 = cal 
‘ oa ONG 


Good 
morning! +] 
’) 
F: § 


Z2 mia ee 


“i 6oToy-] 


CCLUNK) 


30 


SLEEPY 


ye 
: SA 
y f /, 
} 
Sep = 
Cae, % 
- es KAS \\ 
‘ Yanagi? A ‘ 
ae f° FN we 
be late. At 


H 
A 
7% A ‘lS 
4 (O 
A 
H 
AKANE X 
YANAGI, 
EIGHTEEN 
YEARS 
OLD. 
SHILIN — 


AND... — 2 


a 


‘gorl 
(gCRATCHD vi 


“/ 
om 
sort 
} 
« ABYSMALLY 
BAD AT WAKING 
uP. 


Ait 
«(AINA 


I MANAGED 
TO WAKE 
uP. 


OH, 


SENGOKU- 
wy KUN! YOUR , 
HILAR—? ee TEXT WAS zy wae 
Wie Ue HILARIOUS! “A st KINDA 
THANK YOU. I-I'M SORRY. 
I WAS HALF- 4 HURTS 
ASLEEP, AND I 7 WHEN YOU 
ae coxraeauy | | er le 
= REMEMBER... Byilivs 
fy ANYTHING, 
/, j "A THOUGH. 
/ 
( 2 
\ i) 


ToID LEANING 
HEAR My ON PEOPLE 


ALARM Go LIKE THIS. 
OFF 700, 
50... 


YOUR MIND, 
JUST LET 
us KNOW. 


IT WOULD BE 
ANOTHER S/X 
HOURS BEFORE 
YANAG/ REALIZED 
HIS ALARM 
HAD FALLEN 
COMPLETELY 
SILENT. 


Hogimyy 


WITH 
THAT AS 
MY DAILY 
ROUTINE, 

I ALLOW 


ONCE 
I GET HOME, 
IGOOVER 
CLASS 
MATERIALS 
AND 
REVIEW OLD 
QUESTIONS. 


oT 
enetBle- 
[ y 
on HAVE 
FUN, BUT 
I SPENDA 
LOT OF TIME 
STUDYING. 
iy 
\ 
. INMY 
a FREE TIME, 
I MEMORIZE 
VOCABLILARY 
AND 


FORMULAS. 


THIS 
18 THE 

HIGHLIGHT 
OF MY 

WEEK, 


cata >) 
GeATUNKD | 


CAN IT BE 
NEXT WEEK 
ALREADY!? 


I THOUGHT 
/T WAS A 
SLICE- 
OF-LIFE 
CHAPTER, 
AND I LET 
MY GUARD 
DOWN! 


OF THAT 


STOARALN 


iS 
2 


eS ¥ ae ee 
: eee STR 


3 Ah, 
IF S008. nue * 
(PUES AN 
la ‘ * 
& yey 


eH ul s 
ant SAKURA'S 4, 
! ALL Oe 
nay, SQUIRMY! m™ 
TM 


NEW 
CHAPTER! KONOHA! 


a, 


ep mai 


weexty “ide 
SHINOB! ME... 
CAME OUT 
TODAY. 
WHERE 


Uf RENN SS 


7's 
NEVER AT THE 
CONVENIENCE 

STORES ON ITS 
RELEASE DATE, 
SOI CAME 
STRAIGHT 
TO THE 
BOOKSTORE, 

AND EVEN 


+. WOULD 
YOU LIKE 
TO ORDER 


ABOUT 
Gi TO CRY 


THE NEW 
CHAPTER OF 
KONOHA... [>i 


IT's 
NO GOOD! 
I WAS 
THINKING 
ABOUT 
KONOHA 
ALL DAY 
TODAY, 
SO THE 
\v SHOCK'S 

JUST TOO 
GREAT!! 


i YANAGI- 
you LoCKING ) (| T Mee KON) 
FOR WEEKLY |, ; 4 || waar 
SHINOBI? : t Is IT? 

NY 
A l 
iv 
f Wi Wy 
[ | 
DS BECAUSE IT COMES 
y : OUT TODAY!? 
Ty _ 
YOU SAID Zi | H-HOW 

“THIS WEEK'S Hh DID YOU 

age, | —— 

KOUNO-6AN. 

V 
v 
HUH!!? t 
uM... {: 
IF youro |. 2] Hon 
LIKE... Z 
HERE. ‘ivacra| "9 

I HAVEN'T 

OPENED IT 

YET, $0... 

So 
S 


Ou! r HUH!?, 
DON'T 
IWAS ONLY WORRY 


HERE KILLING  ABOLIT ME, 
TIME WHILE T " PLEASE. 
WAITED FOR 
THE BUS. 
I PICKED —/ at's 
THIS UP 
BECAUSE ‘ 
rus, FO 
e AZ 
COPY, ' L. LA 
BUT... 


“30 | _ARE LOTS OF ; WN \ 
rine.| BOOKSTORES AT 
THE STATION BY 


MY HOUSE... 


= OH! 


ere 
ae eee 


SAN!! 


DID BEING 
COMPARED 
70 A MANGA 
CHARACTER 
GET HIM OUT 


OF SORTS 
wal? 


AMYSTERIoUs = > 
Goop ‘ 3 
SAMARITAN, 


KAORU-SAN 


A CHARACTER IN SHULL NINTA KONOHA..NIN.NINI 


GAMA 
<CWVHIRD 


ij “ll DID SHE 
ra (A ; MEAN I'M 
we \ 'B 00 EFFEMINATE 


I PUT HIM OFFI 
fa I ABSOLUTELY \ 
4 
wave TO PUT HIM OFF! eg 
BE MORE 
CAUTIOUS 
NEXT 
TIME. 


—~ 
sO & 
YANAGI- 
KUN... 
\ 
GASA 
rustle? 
Hh 


HUH? OH! 
ARE YOU YANAGI- | ||} 4 
GOING TO THE KUN! j } 
=| BOOKSTORE? | 
KOUNO- 
| ; } SAN. 
YES. a 7 } | 
| 
aK | ww \ 
2 Reine U 
( | 
. | Ni 
= = \ 
NY 
WEEKLY 
SHINOB/ 
COMES OUT 
TODAY! 
<a - 
SOFAS 
wie SN 


HeH-HEH-HeH-Hey, 


W-WILL 
THIS FAR 
DO? 


A 


I-IF 
YOU I WALK OH! 
KNOW! BESIDE "| 
THE OTHER YOU... berg 
GIRLS GET LL 
JEALOUS! UH... 
\ 


PIR 
TREMBLE) 
Ww 


TALK 
ABOUT 
AN ODD 

COUPLE. 


oso 
cmuinete 


= 


I HAVEN'T 
HEARD 
THAT INA 
WHILE!I! 


hey {Piru 
II te 
(| LA. 3 
A\\\ 
iim 3 
yy 


BECAUSE WHY 
YOU'RE COOL, 
YANAGI-KUN. 


Youre |e Y 
LD 09 THINK ogay! 
Don't much! cLasses Saka Saku 
cin CRY. SHEESH! sone. fen cork 
sani Ove 1G0TIT,F pow. | shore THING PAPER CUT! 
Pura aaias ‘asilty, oKaye] “7 OWAN|":  Topay, FUN. 
peo UTE | ReMemscer 
Gert? BUG. Z 
DID, aS 
your? e Tyme tonn 
ecu 


pe 
0 
Jia 
\ 
aN 


Spowan te 
Ae > Fe, Wi 


4 \ 
aA rr yyy 


REALLY. 


NO, 

IN THAT 
SITUATION, 
I THINK I'D 
HURT RIGHT 

ALONG 

WITH 
HER. 


WHAT 
ARE YOU Cag 


TALKING - 
ABOUT!? i 


— BESIDES, “COOL” 
. WOULDN'T BE MY 
FIRST CHOICE OF 
WORD FOR HIM. 
I'D RATHER 
GO WITH C... 
C-C-CUTE...OR 
SOMETHING. 


OH...THEY 
JUST DON'T 


WH-WHAT 
ARE YOU 
SAYING!? 
YOU'RE 
CLEARLY 
THE COOL 
ONE HERE, 
YANAGI- 
KUN!! 


YANAG/-KLIN 
/$ COOL, BUT 

SOMETIMES 
HE'S WEIRD... 


COME TO 
THINK OF IT, 
YOU HAVEN'T 

BEEN WEARING 

GLASSES 

LATELY. 


ON TOP 
OF THAT, 
HE HAS A 
DELICATE FACE, 
SO WHEN WE'RE 
SIDE BY SIDE 
LIKE THIS...THE 
DIFFERENCE! 
IT7'S...AGHI 


ritaiiean I ACTUALLY 
AT FRAMES WANTED 
APTER T To TRY A 
GO TO THE DIFFERENT 
BOOKSTORE. | | DESIGN. MINE 
ARE REDDISH 
RIGHT NOW, 


I Just 
THOUGHT OF 
SOMETHING. 


I'p LIKE TO”, 


WEAR STYLISH 
GLASSES TOO, 
BT DON | THERE'S NO 
courace...| WAY ANYTHING 
LOOKS BAD ON 
YANAG/-KUNIL 
ne 
we 
aS ¢ 
DAN 


FRAMES! es 
ss HUH!? Hun? 
IT'S OKAY LOOK AT [2 
I T COME FRaMes. |\ WHERE!? 
ALONG!? 
a 
bere) 
<— 
= 4, 
i 
AW | 
WOLILD ANYBODY 
TURN DOWN AN 
INVITATION FROM 


YANAGI-KLIN, 1? 


WOULD 
YOU LIKE TO 
COME TOO, 
KOUNO-SAN? 


HE'S 
CASUAL 
WITH 
HIS INVI- 
TATIONS 
700. 


OUR NAMES... 
WE'RE YANAGI 
AND SAKURA, 
Hu? 


TERE 
Lusw 

UM...NOT THAT C4 

IT'S IMPORTANT . / 

OR ANYTHING... & < / <A 


INS 
4 Z 
THEY DID GO:LOOk AT cone \\ 


FRAMES TOGETHER: > \ N 
A 


ra 
evervrne | | °8 ANI pono oy, 
St DOES LOOK 
ange, Per goapoN | KN — WHY NING? . 
tu Ge ance E Aa ue I CAN'T 
, ihn TAKE IT 
o> ow ANY- 
Ms a MORE 


Hogimyy 


Hogimyy 


IS THAT 


ME LATELY, 
MIYAMURA. 


RIGHT NOW, 
} ‘ THIS IS THE 
r j ONLY WAY I 
NOT GONNA , GET 70 SEE MY 
HIT ME? GIRLERIEND'S 
VERY BEST 
SMILE... 


SUSPICIOUS 
SOMETIMES 
THAT THE 
SIGHT OF IT 
MAKES ME 
FEEL SORRY 


ON HIS FACE 
RIGHT AWAY. 


MIYAMURA 
SUCKS AT 
LYING. 


WOULDN'T 
WANT HIM 
TO BEA 
GOOD LIAR 
EITHER, 
WOULD 
YOU? 


MIYAMURAAA! 
KNOW WHERE 
MY HAIR 

DRYER'S 


il N 


You 


ABOUT 
THAT? 


Ke 


oul 
caver ~ ~ 


(( 
w S j ( 
ANS cw, | @ 


a suet) | C'MON. 


YOu KNOW | 
SOMETHING, 
DON'T YOU? 
SPIT IT OUT. 


L.. 
= I DON’T 
KNOW 
ANYTHING 


+ YOU'RE : 
REAL BAD AT 
THIS FEIGNING |/ / | 


IGNORANCE 
STUFF, HUH, | , 
MIYAMURA? |/ 


NOT 
THAT IT. ‘ uv 
MATTERS... 


WHAT'S 
THAT "HUH!? 
HOW'D SHE 
FIGURE OUT 
T WAS 
PLAYING 
DuMmB!?" 
EXPRESSION 
FOR? 


I WON'T 

GET MAD. J- 
JUST BE 
HONEST 
WITH ME. 


I NEED To Use it, 
'Téu you, * 


m/e 


SUKE- 

he THE MISTAKE EEEEEEEE! SAN... 
XG AND. WAS TRYING areas THAT'S 

THEY'RE TO MUZZLE " 
\ TOLD YOU A 

STI 
Nike | Maia || eee] | MY HAIR 

“ace PLACE. TES NOT DRYER! 

AI HURRY UP AND 

Sy GIVE IT BACKI! 


THE 
FACT THAT HE 
WASN'T LYING 
FOR HIMSELF 
IS JUST SO 
MIYAMURA- 
\ KUN. 
i 
IF 
HE'S TOO 
HONEST, 
HORI-SAN Hones 
SHARP WORRYING 
SHARP. uae RR 
— M yy 
cm 
| : ott eo 
‘ G0" , 
; 1 eet 
= ww tH 
cLassroo 
t 
\ Ly) 
Ke 


you 
PROBABLY 
AREN'T AWARE 
OF IT, BUT YOUR 
EYES SKATE 
AROUND WHEN 
YOU LIE, SO 
IT’S VERY 
EASY TO 
TELL... 


SHE SEEMS 
LIKE SHE'D 
BE GOOD 
AT ASKING 
LEADING 
QUESTIONS. 


I CAN 
BE HIDING 
SOMETHING 
PERFECTLY, 
AND SHE SEES 
THROUGH ME 
RIGHT AWAY. 


NO, YOU 
LOOK LIKE 
YOU'D BE 

CRAZY-BAD 
AT LYING. 


aN 


YOUR, 


CASE 


DOESN'T 
AYASAKI-SAN 
EVER LIE 
TO YOU, 
PRESIDENT? 


I WOULDN'T 
REALLY CARE 
IF SHE DID. 


LOOK, 
WHAT WOULD 
YOU DO IF 
AYASAKI WAS 
TWO-TIMING 
YOu? 


YES... 
IT MAKES 
You 
APOLOGIZE 


WHAT 
WAY? 


TM IT's 

NOT Goop FINE 
WITH STUFF lie save WHEN 
LIKE THAT. "REALLY?" si NE 
“rene me THINGS. 


HONESTLY” 


YOU DO GET 
THAT WAY 
SOMETIMES, 
DON’T YOU, 
PRESIDENT? 


meee 
sy ARRRGH! 
Z, COLD! 
I'S ALL 
Z| coun over 


K HERE! =a 
Aaa 


> + 


All ..? 
DIO I PUT MY 
QUESTION 
THE WRONG 
WAY OR 
SOMETHING? 


THOUGHTS 


ON FINDING 
OUT HIS 
GIRLERIEND 
WAS 
CHEATING 
ON HIM— 
"GEEZ, 
REALLY?” 
A = "GEEZ, 
ed REALLY?" 
} 
bd Hi 
\ 
/p} 
G | 
| 
| 
IF WE ENDED 
I THINK UP IN THAT you 
IT'D MEAN I'D SITUATION AT WOULDN'T 
BEEN TREATING ALL, MORE THAN || WHY ARE You THINK, "SHE 
HER IN SUCH =A LITTLE OF THE fy TALKING ALL BETRAYED 
A WAY THAT RESPONSIBILITY MELODRA- ME! HOW 
IT MADE HER WOULD LIE MATICALLY? | AND) CRUELI"... 
LOOK TO WITH ME. =0ok, 
SOMEONE THN 
ELSE. eur 
aN 
——=<cTUFF? = 
V i 
| D 
Set \ 
| ot 
( 
L AND YOU \G y) 
Kl fase 
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EVEN SO, 
IT'S NOT 
POSSIBLE FOR 
ONE PARTNER 
TO BE 100% IN 
THE WRONG. 


SHE WOULD'VE 
BEEN IN MORE PAIN 
THAN ME, HAVING 

TO KEEP THINGS 

QUIET. WOULDN'T 


BLAMING HER 
FOR IT BE 


IF, AT THAT POINT, 
I STARTED CALLING 
HER A TRAITOR 
AND A LIAR AND 
PUSHED HER 
EVEN FURTHER 
AWAY, WELL... 


NOT THAT IT 
FEELS GOOD 
TO BE LIED TO 
EITHER... 


WHY NOT 


ALTHOUGH 
I CAN'T SAY 
THIS FOR SURE, 
PEOPLE WHO 
LIE PROBABLY 
AREN'T DOING 
IT 'COS THEY 
WANT TO. 


I THINK 
IT WOULD 


JUST CASUALLY ACTUALLY 


HARD LOOK 
AT THOSE 
NEGATIVE 
ASPECTS 
AND DO 
BETTER. 
+OR YOU 
SHOULD. 


GET HER TO TELL BE A GOOD 


ME WHAT ISSUES OPPOR- 
SHE HAS WITH TUNITY. 
ME AND HOW 
SHE GENERALLY 
THINKS? 
&\ 
u 
UV IF IT TURNS 
OUT YOUR 


PARTNER ONLY 
FEELS STRESS 
AND PRESSURE 
WHEN IT COMES 
TO YOU... 


you 
JUST SAID 
SOMETHING 
ABOUT 
HOW YOU 
SHOULDN'T 
BLAME 
PEOPLE, 
PRESIDENT. 


Gastll 
cGRee? 


HA SENGOKU, 
Ka | GIVE HIM 

Ha | A BREAK, 
z WOULD 


| YA? 
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HUH!!? 
HEY, YOU 
STARTED 
GETTING 
A LITTLE 
PISSED BACK 
WHEN I SAID 
THAT, DIDN'T 
YOu!? 


. “7e 
\ HRN 


THEN 
pore 4m? Nor | 
eee REEEALLY... | 
LIKE THIS. 
) ere 
ate v ISHIKAWA-KUN 
Oe NOEE. EKANDLE | aul h V7 TALKING ABOUT 
AT THE u lil UV, AYASAKI SEEING 
SAME 7 SOMEONE ELSE 
TIME! u eee: 


IN Penh] AND YOL! 
4 GENERAL!!? | IRKED ME IN 
GENERAL, 
MIYAMURA- 
WHAT KLIN. 
po YOU 
| EAN? 
( 
| 
Z| 1 
: B 
\ | \ 
. \ t 
| : 
\E 
a j 
: a 1Z AYASAKI- 
( } SAN!! 
AYASAKII!! 
\\ 
HE HE SAiD AYASAKI, 
ALSO SAID, i SENGOKU 
EXCUSE TONS OF! "REMI-REMI'S el Mee SAYS HE 
MEW? Imes, | SUULIPER- Jus LOVES YOU 
ud HUA. ‘ BEING WITH 
CUTE! ne ‘ANYBODY FROM THE 
y BUT YOU. BOTTOM 
OF HIS 
HEART. 
Fes 
Wuispens > 
an 
: | 
a =. 


Zo 


Hogimyy 


HORI-SAN. 
G 


(OOD 
MORNING. 


pores) 
Cenex) 


i) NOT VERY 
MUCH, NO. 


DID 
YOU GET WE'RE IN THE 
CONSENT MIDDLE OF A 

& CONVERSA- 
TION HERE. 


I DIDN'T 
HEAR ANY 
CONVER- 

SATION. 


puske|| tuts is *Not Mint WN 
stop || HAVING ANY,” ; \\\ Tu 


RIGHT!? LY «wits ) NOT LIKE 

ay) 1DON'T 
N UW y HAVE 
r - Jf, ANY! 


IT's 
CERTAINLY 
NOT AS IF 
YOU HAVE 
NOTHING! 


DOESN'T 


WHAT YOu 
REALLY 
WANTED. 


BUT YOU ser 
DIDN'T GET a a SS sume ene 


STRIP, 
| SENGOKH! Fue 
WHY HE 
MAKES THAT 
ONE EXTRA 
COMMENT 
WHEN HE 


HE'LL GET 
HIT...? 


SH 
(Hisseey 


WHAT 
IS THIS 

womaAN 
SAYING!!? || 


2 ZO K 7] if — - 


I WONDER 
WHY KOUNO- 
SAN'S PART OF 


THAT GROUP OF 
STANDOLTS IN 
CLASS 1. 


Vy, 
ty 
y 
| | From 
ints, MIDDLE; SHE'S 
AND SHE'S Scoot, FRIENDS 
CLOSE TO \ WITH 
SENGOKU- (a AYASAKI- 
KUN... E SAN TOO, 
| (| 5 ISN'T 
SHE? 
d | | 
| 
! 
NO, SEE, \ 
IT'S ALL A LOOK, 
MISUNDER- a SHE'S 
STANDING. TALKING 
IT'S NOT LIKE TO TURA- 
I SPEND MY KUN 
DAYS STARING RIGHT 
SPECIFICALLY NOW. 
AT GIRLS! | 
LEGS. i 
A | 
| | 
ii a | 
zh Vs \ Ss 
ite fi | 
creeneLe) 


REALLY? 


DO YOU THINK 

you coup Tew |) 4-ANYWAY, 

YOSHIKAWA-SAN || PPT INE 

100? IT FEELS |, IURA- 
LIKE SHE'S KUN. IT'S 

BEEN GIVING Me || ALL RIGHT. 


EXTRA-WEIRD 
LOOKS... 


We I Just 
DON'T GET TOLD HER 
TROUSERS, I DIDN'T 
YOU KNOW, | _KNOW HOw 

60 OUR | I FELT ABOUT 
LEGS GET SWEATS 
COLD IN UNDER A 
WINTER... SKIRT, AND 
SHE... 


— s “hh 
uN“, 
. Ng centrr?“* 
ZA 
ee os 
" HUH? ARE Cnispexeniogne — IT 
KOUNO-SAN ay sie? SOLNDS 
AND IURA-KUN | {2 f LIKE 
GOING OUT!? 2 MER. 1 HERE'S 
] 
| | ) | DRAMA 
SS OVER 
THERE. 
IF 1 _. 
WE DIDN'T WHOA! 
HAVE LAWS | THOUGHT aie 
PROTECTING you y Ve 
THE COUNTRY, faze'vo,.| STABBED earase 
I MIGHT [A RANDOM Me! 4 
HAVE. SLASHER? 1 
\d2 4 
cwhlP? - 
> 
SCARY! 


30cm RULER 


Vf) - ¥ 


ear H si 
FL | KOUNO- Pa & rt ag 

Ne gee) IT SAN THEY'RE WARNED 

SANE 7% NOT, HIM OFF. 
la = THEN. 


i ; ) i 
t } 
] 


Sh 
\ts 2) 
Nite 
i) Rooms ¢ 


wel TIN, NG 
SHES §0 BESS |S ANAM 07 
POPULAR “IME © | / 


Noi | LISTEN, 


AKANE SAYS 
HE GREW, 
AND... 


MIYAMURA- 
KUN SAID 
IT WASN'T 


WHEN We'RE NOT! 
I TOLD I'M TALLER 
MIYAMURA- 


KUN, "WELL, : 
YOU AREN'T YOU ARE 
170 CM > / \ FIGHTING. 


EITHER, 
ARE YOU?", 
HE SORT 
or— 


— W/ , oY 


APOLOGIZED 
ee FIRST! SORRY. 
WHY ARE pew 
YANAGI-KUN |; 
A THAT’S 
3 KUN FIGHTING 
sa “Ane” | | / 
SIM GOING! u 
iro THE 
RESTROOM, ite 
Vy ii] Se “ill 
1 | | E N 
| | ele \ A 
| ; 
| 6 he — 
| ‘ * \ . 
‘||| iin 
Ya 
GAN. 
(enock), 


Honestly! 


sTuBBogn” 
€ 


you're f 
BOTH SO 


THEY WERE AW i } 
FIGHTING OVER . : 
KOUNO-SANIf 
TM 
‘© f Z 
VLA 
/ WA 


v al 


COVERS HER CHEST 


Nikooo |) 
csmive 


\E, 


INVOLUNTARILY 


y, 


IT’s 
KOUNO- 
SAAAN! 


THIS 1S 
EXACTLY 
WHAT 
HAPPENED 
BEFORE! 
HORI-SAN DOES 
WHATEVER SHE 
WANTS TO ME 
BECAUSE I 
JUST STAND 


+. HOR/- 
SAN'S SO 
SKINNY!!! 


aul “HER (1) wee, 


RI-SANI? 
BOOBS ARE || \ HORI-SANIs 
TOUCHING OW DOE 
tye TO HAVE 
THAT’S SOMEBODY 
ABOUT SUDDENLY BE 
ALL I'VE ALL OVER 


YOu!? 


| 


L 
HANG ON 
A SEC. 


‘SURE, 
pa 


WH- 
WHAT’S 
THAT 
SUPPOSED 
TO MEAN!? 


ARE YOU 
TELLING 
MEI HAVE 
NOTHING!? 
KOUNO- 
SAAANII? 


HORI-SAN 
WAS SO 
THIN IT 

SHOCKED 

ME... 


\ 


Pais 


HORI-SAN'S 
GOT A HEALTHY 
APPETITE AND 


oH. aG 


_ NN ‘700"7 i HAVE 
» | A YOU SEEN 

— tToo— 

= IURA? 


I HAVEN'T 
SEEN 
ISHIKAWA- 
KUN, BUT 
TURA-KUN 
WENT THAT [i 
WAY A LITTLE 
WHILE AGO. 


THAT JERK. 
WHEN I GAVE 
HIM—INSTEAD 
OF TOORU— 
THE SUCCESS 
COOKIES 
I MADE, 
HE HELD 
HIS NOSE 
TO EAT 
THEM. 


YOUR . 
EYES Z yeN 
AREN'T 
SMILING! 
THEY'RE NOT 
SMILING! 


YOU'RE 


WELL, 
RIGHT. 


I MEAN, 


THAT iad WOULD You 
irs || WASNT, wat) yy NORMALLY 
voces, | NOISY] | OF HIM AT N Moser? 
WHAT'S cee | | OVER || ALL. YOU'RE HUH!? 
GOING ON >| \ HERE.| | ABSOLUTELY 
NOW? RIGHT. 


YOU SHOULD 
SHOVE COOKIES 
UP HIS NOSE 
AND POUR TEA 
INTO HIS EARS! 


BUT IT TURNS: 
OUT SHE LEADS 
A PRETTY WILD 

LIFE, HUH? 


YEAH, 
THAT WAS 
INTENSE. 


| 


I ALWAYS 
THOUGHT 
KOUNO-SAN 
WAS THE 
MEEK, MILD 


I MEAN, IF 
YOU MAKE 
HER MAD, 
SHE POURS 
TEA IN YOUR 
EARS. 


OH! 
ISHIKAWA, 
YOU SEEN 
YOSHIKAWA- 
SAN? 


BE CAREFUL! 
SHE'LL TRY WHY? 
TO SHOVE 
COOKIES UP 
YOUR NOSE! 
os 
hoe? 
HUH? base 
1S THAT 7 
SORTA THING 
IN THESE ( / 
DAYS? ; 


cmp) 


Hogimyy 


IT's A 


FRIDAY. 
we ES — 
\ 
oN OUTSIDE? 
aa ces A WE'RE 1 StH 
paomes oN PROBABLY ewe 
GOI BOOKS, GONNA BE our Han 
INSIDE AGAIN > rOUt wT 
NOE A OUT WITH 
RIGHT!? Ureoe: 
senéouis OUTSIDE. 
SAN'S HOUSE 
un 1s JUST \ rane 
we TOO WELL ents 
EQUIPPED. ‘ 
HUH 5 C seer, (ffi 
ae Yt 
weer, ¥ 
“LL JUST 
BE TALKING PARENTS 
ABOUT DUMB WILL BE 
= STUFF, gust appr, 
THOUGH. DON'T AND IT’S 
GET TOO 
NOISY. FINE... 
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seek? eu: 
cCLENCH) 


2, / 1 BET THEY'RE 
a) BOTH CONFUSED 
a ABOUT WHAT 

THEY CAN 
4 GET AWAY 
gs WITH AT THIS 
> 9 \ POINT IN THEIR 
7 FRIENDSHIP. 


I WOULD 
LIKE TO 
TALK 
ABOUT 
DUMB 
STUFFIT 


PRESIDENT'S 
FIDGETING 
ALOT... 


HHT aan 


ii 
core fe Y 


I-IT'S QUITE 
ALL RIGHT! 
ANYTHING 
WOULD HAVE 
BEEN FINE. 
I'M SIMPLY 
THIRSTY. 


IT SEEMS 
I SPEAK 
CASUALLY 
WHEN IT'S 
SOMEONE 
I'M CLOSE 
TO... 


+OR 
SOMEONE I'D 
LIKE TO BE 
CLOSER TO. 


YANAGI-KUN... 
a YOU'RE MORE 
= ~-BUT RELAXED WHEN 
Riel A YOU TALK TO 
THE PEOPLE 
FORMAL IN YOUR 
WITH US, CLASS AND TO 
I AREN'T —"YOSHIKAWA- 
is you? SAN... 
n 
sie 
0 
4, 


HORI-SAN 
ASKED ME 
THAT SAME 
QUESTION 
ONCE, SO 
I GAVE 
IT SOME 
THOUGHT. 


NOT as mm 
TOBE IFIDON'T UM, 
CLOSE TO WANT... LER... 
YOU AND THAT'S 
THE OTHERS, NOT WHAT 
eercrtite UMEANT! 
Ni J AU IT Wvas aN ny 
ee EXPRESSION. vic 


IT’S... 


ute 

WHOA! 
TALK ABOUT fll 
GLOOMY! Zz 


SENGOKU- 
SAAAN... 


IF YOU TALK 
7 ‘ABOUT IT, 
C'MON, you MIGHT 


C'MON, FEEL BETTER, 


C'MON, —Y’KNOW!? 


C’MON! 
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Ni 


HUH? WHAT? 
WHAT'S GOT 
YOU DOWN, 
SENGOKU? 


WHAT, HM? 
WHAT’S UP? 
WHAT'S THE 
MATTER? 
C'MON, 
TELL YOUR 
BUDDY, 
IURA!! 


u 


Socal 
ns IL 
‘lez MW! 
TW 
ae 
= Nv. 
SHuu!! 
NOT BY HE SAYS 
REMI!!! AYASAKI'S 
BY SINGLE 
YANAGI- | ‘| NOM" 
KUN! SAYING You 
tnt 


SOLKAOVSH]MO 


iif af 


ee 


WITH LOUD- 
AYASAKI? MOUTH), 
BUT... 


THAT WAS 
NOT MY 
FAULT! 


I GOT 


DUMPED. 


df 


YANAGI-KUN 
SAYS HE'S 
FORMAL 
WITH US 
BECAUSE 
HE DOESN'T 
INTEND TO 
GET ANY 
CLOSER. 


OH! YES, 
PLEASE. 


IT’S AN 
INTENSE 
SWEET- 

BUN 

ROLL 

ALL THE THING. 
CHOCOLATE 
IN IT GAVE 
ME HEART- 

BURN. 


pon’s, pus 


‘YOURSELF: 


OU. $0 
YANAGI 
DUMPED 
BUT YOU'D “you? 
JUST GOTTEN 
FRIENDLIER... 


ISSYANAGI 
| TAlBCAck” 
Hote oF 
Gooptiiue 
CR SOME. THIS GUY 
THING? UKE YANAGI 
MORE THAN 
YOU'D THINK. 
SO DOES 


AYASAKI, 
WHY 1S 


THAT? 


ISHIKAWA ( 
COULDN'T 
ASK. 


1AM? 


HEY. WHY 
DO YOU 


LOOK LIKE 


YOU JUST 


BEAT ME AT 


SOMETHING? 


IT's 
NOT LIKE 
HE'S ONLY 


ie 
|| sencoku- 
SAN. 


ai) | | 


WHAT 
EXACTLY 
20 YOu 
WANT TO 
BETO 
YANAG/I? 
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NS 
al \\ |) 
Oe 


7 | 


SENGOKU- 
KU—!! 


on VY No, 
THAT FACE...\) IT'S FINE. 
DOESN'T I DIDN'T 
LOOK LIKE HAVE 
/T TASTES ANYTHING 
Boer SPECIFIC 
IN MIND. 


uM, 
I CAN 
PROB- 
ABLY 
DRINK 
THAT, 
Dispose $0... 
OF IT... 
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ALL RIGHT. 
THEN... 


UH... 


99 


OH. 


IS HE MAKING 
AN EFFORT 
70 BE MORE 
CASUAL...? 


THAT Juice 

: YOU GOT Is 

\ VERY STRONG 
& ] IN... MEAN, 

HAS A PRETTY 


INTENSE FLAVOR, 


AND LOTS oF 


PEOPLE IN CLAss 


AREN’T...UM, 
DON'T LIKE IT, 


I MEAN, 
IF THE 
OTHER 
WAY's 
EASIER, 
ER...YOU 
CAN TALK 
THAT WAY. 
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Y-YES. 
OKAY. 
/ 
a 
\ 
U = : 
‘cises| 
Ps 
OH. 
ey, @ 
RIGHT. 
We} i 
VU) 


OH, HE 
IS! HE'S 
SMIRKING!! 


SEN- 
GOKU'S 
CREEPIN’ 
ME OUT. 


AHHH! 
IT’s 
YANAGIN! 


\ 


HUH? 
WHAT? 
ARE YOU 
_— CREEPY, 
i | SENGOKU- 
@ | | SAN? 
| 
rj] SeNGoKu'sa || fy 
SURPRISINGLY / 
SIMPLE GUY. SMACKED 
I BET HE MADE ME. 
uP WITH / 
YANAGI. 
D 
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IF ONLY 
sencoxu- \\ 
kuN WERE \/\ | HA | are You 
THIS GOING, 
: . || YANAGIN? 


AND TALK 
CASUAL! 
I TOLD You 
BEFORE, 
REMEMBER? 


YANAGIN, 
YOU LOOK 


LIKE YOU'RE 
GONNA CRY! THAT TYPE 


WHAT'S OF PERSON. 
WRONG? 


SENGOKU- 
KLIN ISN'T 


Hogimyy 


HEY, IT’S f 


SNOWING f 
OUTSIDE. 
IT's 
cooo.p, U 
oo : 
| i[S 
Wa \ ; / 
‘ N \ f 
\ 
i/ in 
I WISH IT 
WOULD AT 
LEAST BE 
SUNNY. 
WinTeR’s 
way, Too 
coup, 


WHAT 1S IT 
PROTECTING? 
THE SWEATS 
KEEP YOU 
WARM ENOUGH, 
DON'T THEY!? 


THEN MAYBE UH-HUB. 
= WEAR A JACKET 
== OR SOMETHING, 
INSTEAD OF... 


YOSHIKAWA. YOSHIKAWA, 
YOU'RE COLD, 


RIGHT? 


SS 
S 


OF THE 


ISN'T 


z ! wow, 

DIDN'T DWAH! TURA- thre 
ca paras SOUNDED GETTING 
mee SLAPPED DON’T BE RITE pou, 

ae DUMBI!Y | Like Hu. 


ge 
vu... ERINEHy 


IF SHE 
I WAS WEARING 
WEARING A SKIY 


CHANGE THE E- 
NO, NOTHING ¥ 
POSITIVE! I 
CONVICTION = ” 
y THERE'S NO 
WOULD WAY TOORU 
Mo WOULD say 
, 4 \ ATHING 
LIKE THAT. 
' TOORU, 
WHAT’S 
WRONG!!? 
Areyou 
NOT FEELING 
OKAY!? 


ISHIKAWAAA, 
YOSHIKAWA- 
SAN SAYS 
SHE WANTS 
YOU TO WARM 
HER UP, 


NO, 
DIDN'T! 
I MEAN, 


1 DID, BUT 
THAT’S NOT 


PUT ONA 
BLAZER. 


BLAZER SNATCHER 


ARE VOU 
ACTING sometuing KAWAAA. 
BUSTED? TO eR, 


WOULDIA? 


ISHIKAWA-KUN, 
THAT'S REALLY 
: \ BUT IT 
L THINK E SEEMED 
You'd BE { 5 LIKE I'D 
FINE ACTING } HURT HER, 
LIKE YOU AND IT WAS 
USUALLY DO, |) Y TOUGH... 
THOUGH. f 2 


I ONLY 
WANTED TO 
GET YOSHIKAWA 
TO TAKE HER 
SKIRT OFF... 


DON’T 
GET THAT 
HONEST!!! 


HUH? 
WHY? 
WELL, 
I MEAN 
‘fi 
@ 
1 3050 
PULLED ON 
tay sueeves| -T BAT! 
ace, bil 
uct 
on Ane (erchen\, EATING! 
OKAY THEN, | "OUT" 


BUT... | 
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YOSHIKAWA, 
LISTEN... 
ARE 
YOU EATING 
OKAY? 


MAYBE IT'S 
'COS YOUR 
CLOTHES 
ARE BIG, 
BUT YOU 
LOOK REAL 
THIN. 


YOU MEAN 
THEY FEEL 
PROTECTIVE? 


Yo 
(WOBBLE) 
& 
YO 
Fre 
6S 
= 


WHEN GIRLS 
SEEM WEAK, 
IT APPARENTLY 
MAKES THEIR 
HEARTS SKIP 


DID YOU pull 
A MUSCLE? | YOSHIKAWA? 
HA-HAHA.| WHAT'S THE 
se MATTER? 


I FEEL 
| KINDA 
Aj) ANEMIC. 


IT's 

'COS 

YOu 

YOU'LL WERE 
FEEL BOUNC- 

BETTER WANNA — ING 
IF YOU LIE GO TO AROUND 


2) - THE LIKE 
aight? ’ NURSE'S THAT. 
: OFFICE? 
UUH HOW? 
a. . ~_e&_ a . | yi 


EVERYBODY 
WHO'S NOT 
FINE SAYS 
THEY ARE. 
seieeneenteae y 
N, 
; a? 
\\ Wey ‘ 


THERE, 
SEE? 
NOW 
YOUR 

FACE IS 

GOING 

PALE... 


WANNA 
LEAVE 
EARLY? 


WELL, THAT we're IT'S FINE. TOORU... 
SETTLES IT. GONNA YOU DON'T || sm coRRy. 
SITDOWN E==——Oid.... GoTo HAVE TO I WAS 
AND REST THE LIE... ACTUALLY 
ALITTLE, NURSE. FAKING IT. 
THEN. CAN you 
WALK? 
KAY. Po 
BS TIN 
Ll ’ 
"KAY. 
carne 
A u 
SORRY ; 
Pe I'M JUST ~ 
7. FAKING... 
> 
/ \ 
"LL BE 
RIGHT g 
| HERE. 
\y A > 
. " 
\? = 
a ae 
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J FLIPPING | 


AN UNUSUAL 


IT'S KINDA 
our? FLIPPING OUT 
A BIT HERE. ou. 
YOU'RE 
KIDDING. 
WHERE? 
id 1] 
ZL AN Wi} ON 
7 
YP iy 
DS ni 
Z | e 
: fk 
Te, TAP) 


THAT'S 


HAIRSTYLE 
FOR YOU, 
HORI. 


Ou... 
AYASAKI- 


DON'T TALK 
LIKEI'MA | 
_ MOUNTAIN!! 
— o 
I'LL GO FIX 
IT UP IN THE 
HAVE BATHROOM. 
A NICE 
TRIP. 


SHE 
WOULDN'T 
WANT ME 
MESSING 
WITH HER 
HAIR LIKE 

THAT. 


CLOSER THERE, 
TO THE 
FOOT. 


HORII, 
HE MEANS 
THIS BIT. 


DUMMY. 


we THAT 
WAS: 
WEIRD. 


You 
COULD'VE 
JUST DONE 
IT FOR HER. 


fo} 
GARARA 
CSLIDED 
ahs 
3 GooD 
MORNIN‘. 7, | MORNING. 
HUH? 
— s E 
WHEN you've 
Z WOKE GOT YOUR 
uP THIS HAIR 
MORNING, PULLED 
IT WAS ALL BALK 
COWLICKY, 


$0 I TIED 
IT BACK. 


(| is 


ABOUT 
HALFWAY TO 
THE PEAK OF 
YOUR HEAD, 
YOSHIKAWA- 
SAN. 


TALK ABOUT 
ME LIKE I'M 
A MOUNTAIN! 


WH 
:| WHERE? 


HUH!? 


“| YOSHIKAWA, 


YOU'VE 
GOT SOME 
STRING IN 
YOUR HAIR. 


Y-YOU 


JUST TIE IT 
BACK AGAIN. r UPL AN 
WANT ME TO ArTER ITED 

i? 
DO IT FOR You? IT BACK ALL 
NEAT AND 


EVERYTHING 


DON’T le 
GIMME | 
THAT! 


ae! G 
w 

a & 
A 

shea Ps 
GS 

H 
(dé 


° 
: 
° 


THANKS AE — 7S \ YOSHIKAWA. 
wayre Tovou fu W ,~ A MESS... 
YOU TALKING ie ( 
LIKE YOU / ; 
DISCOVERED J, 


Wow, LOOK \,\ I gust 
AT THAT.) [ SO DONE | |— twas? SZ YESTERDAY, 
YOSHIKAWA'S WITH THIS. : Z-—| YOU WERE 
GOT LOTS Ay | PM GONNA | | SAvING you 
OF ENERGY. [==84¥——) GO FIX IT! | WOULDN'T 
NS iZ| toucna 
i | GIRLS 


| f 


YOU'RE 


*) Wage 


i eHEW.- yi 


0° 


CHECK OUT 
ALL THAT 
ENERGY. 


HE 
COULD'VE 
JUST TOLD 
HER HE WAS 
WORRIED 
ABOUT HER 
FEELING 
SICK, 


wo 
DON'T THINK 
HE WOULD'VE 
MESSED IT 
uP IF IT WAS 
HORI-SAN OR 
KOUNO-SAN. 


il 


Hogimyy 


BUNS 
ARE THE 
ONLY THING 


I CAN DO. 


HUH. SEEMS WHAT'S. 
iy i SHE WAS =| SONG UM... THAT'S FINE! 
: JEALOUS OF = [| ON? J! fF IT TURNS i 
monet oO THAT HAIRSTYLE | ayasaki-saN OUT WEIRD, THE WAY YOU 
HER HAIR YOU HAD BEFORE, |" Has Hee I'M SORRY. DID KYON- 
BER HA KYOU-CHAN, Hale ii-e é KYON'S THAT 
SENGOKLI? font ONE TIME! 


TEN 
MIN- 
UTES 

AG0 


4 y 
\) \\ ,| | You'Re Bap ur 
/ | A\ \S AT DRAWING | | cREA- 
| \ TOO. Go| TIVE. 
WW 
WW 
\ \. \ oe a 
: r 


Ss 
== 
Y. 
Z/ 
MU 
WEAK) 
k * 
ut Mul 
con 
< Yi, 
7 
WHAT 
1S HE 
DOING 
uP 
S yay) 


TRYING 
pur iT in | | “7 TO Fk 
PIGTAILS i 

ay Sin 
te 
WHAT a 
J | ARE You Maca 
DOING!? |= WS Ny 
h 
Gy 


E-EVEN I 

S CAN DO IT 

DON'T \ . IF I TRY! 
MESS WITH : 


IT TOO 
MUCH. 
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I'M GLAD 
YOU LIKE IT. 
BE CAREFUL 


NOT TO SHAKE |} 


IT AROUND TOO 
MUCH, OKAY? 


LAPDOG 


Mieifsorey. 


KYON- 
KYON, 
FEMALE, 
SEVENTEEN 
YEARS OLD 
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THE 
CUCUMBERS 
Ri 


DELICIOUS 
TOO. 


s) 
EN 
Si (] THE ONES 
60 THE SALADS |_A I GAVE 


YOUR ONEE- YOU ARE 
cl KE: ALL STILL 
ARE ALWAYS THERE. 
L GOOD, 

REMEMBER? 


I THINK I 
PUT MY TEA 


THE ONE 
IN THE 
BACK. 


SOUTA, 
HAVE 
YOU SEEN 
ONEE- 
CHAN'S 
HAIRPIN? 


WHERE'S 
ONEE- 
ONEE-CHAN'S CHAN? 
ON THE PHONE 
RIGHT NOW. 


WHAT 
ABOUT YOUR 
- | HOMEWORK, 
a SOUTA? 


HUH!? 
WE HAVE 
ENGLISH 

FIRST PERIOD 
TODAY!? 


THEY SAID 


THERE'S THERE WAS 
STILL TIME A SCHEDULE 
BEFORE CHANGE IN 
CLASS. HOMEROOM 
YESTERDAY, 

Uebel REMEMBER? 

+ ALTHOUGH YOU 

WERE PRETTY 

MUCH ASLEEP, 
YOSHIKAWA. 


I HEARD IT 


LOUD AND 
CLEAR IN FORGOT 
, HOMEROOM, 00, 
THAT'S AND T STILL MIYA- 
WORSE FORGOT. MURA? 


THAN 
YOSHI- 
KAWA, 
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(i) 


Nee 
fee 
é 
Hee. 
WHAT 
KINDA 
LAUGH IS 
A, THAT!!? 
y 1 
Gla a “4 
daa . EEL... 
NOTH- usu EH-HEH! 
ING. ore) 60? EE... 
4 AN WHAT? 
y, el, WHAT 
) & WERE YOU 
SAYING? 
WY) 
Y Y 
YOU KNOW IT'S 


NOT “NOTHING.” 


WHAT PART DON'T 
YOU GET? TELL 
YOUR ONEE-CHAN 
SO SHE CAN 
HELP YOU 
UNDERSTAND. 


~~ x "S 


a 


eS NEVER 
MIND!! 
ue I’LL GO ASK 
MIZOUCHI- 
SURE!? "W 
fe KUN! 
TRUSTING a 
You, >») 
OKAY!? a. it 
) ; | v4 | f AM 
| swee / °, calttn 
WO - i Is PART 
GY q 
= L I{\ : wHORI- HERE... 
ap \ } SAN. 
iw 
ab ie C 
ENOUGH! “Dm 
[CAN'T DEAL 
WITH THIS! 
¢ WELL, I MEAN, ICAN’T LEARN 
FUNNY. YOU'VE BEEN ANYTHING 
(CALLING ME FROM YOU 
CONSTANTLY EINGE WHEN YOU'RE 
THE DAY BEFORE LIKE THAT, 
YESTERDAY, HORI-SAN. 
MIYAMURA. 
PLL 
dO IT 
Huu Y ON MY 
rae : OWN! 
Oa) Ka 
a 


iy 


= 
i 
IF YOU ’ 
YOU WOULD'VE NOTICED, tne Peer Me E-EVEN 
GOTTEN ele YOU DID It AT ar 
EMBARRASSED. SHOULD'VE rede schoo. 
SOMETHING. 
Be- 
sives ; 
“ yy _\ WN eS 
A > 
t— yy | 1 
(pus < \ » HUH: / = 
c a ! " 
) AY) 
TO BE 
r HONEST, 
Ys THAD A 
/ j FEELING 
HH | \ , You'D 
Ly IAN! ITs CALL ME 
Ziff \\| OKAY... “ONEE-CHAN” 
WITHOUT 
(NK @ SOUTA 
WWNur V, AROUND AT 
Ih W SOME POINT, 
I'S NOT |) ag 
OKAY!!! wht 
} WY 
T ‘ \\ 
ret a \ Y\, 7 
{Hs VER Q 4 
MOMENT!! \S ye 
= * MoS PEOPLE WHO WOULD DEFINITELY / 
HAVE EATEN HIM ALIVE \ 
\ YOU'RE 


WHOA, HEY: 
AE YOU OKAY? 
T REALLY CANT 


LUCKY 
IT DIDN'T 


OR 
aia HAPPEN 
YAHAHA-HAS IN THE 
HA-HA-HA! STUDENT 
COUNCIL 
ROOM, 


HUH? 


SOMETHING 
MORE 
MEMORABLE 
HAPPENS... 


AdauGy, 


$0 I PROBABLY 
I'M WON'T FORGET 
eae 2 IT AS LONG 
AS I LIVE. 
ton? 


WASTE 
MEMORY 
ON STUFF 
LIKE THIS. 


———— D ] HUH? 
ar | WHERE'S 
—— onee-| ||| ONEE- 
Ho Reig = cH— | CHAN? 
A cae HORI-SAN'S | 7 
K you, CAN'T IN TH 4H 
$ see HER. | KITCHEN. | 
; Ho ») [ 
— ; ||] Pe 
Lic fi) 4 
I: ifs i) 
( il 
S=—= \e in 
my | 
| W 
tL ¥ SS _ 
WHEly,.. 
TEND 1° 
hs 1 rottl, THAT 
pote? pe ff was 
J kong, HSU Lead. (( °° CLOSE. 
OP ENT esos 
SUP po 5 .fOU'RE \L A 
THATS ye \ 
| 
| 
/ 
aa 
HuH? |_| 
rs tS FJ} ONEE- ony 
T-to your I'M CHAN'S CHAN! 
alate OWN NOT AS MAD ‘ 
FAULT MAD! AS AN 


Ha 
Gasp) 


2 


AWWW, 
SOUTA! 
FOR THINGS 
LIKE THIS, 
YOU NEED 
TO LISTEN 
TO ONE! 


SORRY, 


THAT'S 
ee ITM 
ei SUMMON- 

ING A 


SORRY! 


2- 
gu ff 
7 \ cequeete? if 


SS ( [i 


BESIDES, 
EVEN IF YOU 
DON'T CALL A 

UFO, THERE 
MIGHT BE A 
WAY TO SEND 
MY MEMORIES 
FLYING, YOU 
KNOW. 


WANT YS 

ONEE-CHAN \ \ Sp REALLY. 

TO COME 7 
HELP? 


WHERE? COME 


Hogimyy 
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Kuuy; 


2 THe © 
es. HOUSE ig 
DEFINITELY TILTI 
TILTING. NG. 
t 
SHE JUST 


CHEWED ON THE 


\\ PILLAR A LITTLE. 

THERE'S NO 
rug WAY THE HOUSE 
ae bf 1S ACTUALLY 
By TILTING. 


ZLLLS 
‘SPX: KAS (GNAW) KAD 


Aow. AS | WAS 9 
S LING,Y.OU, 
TAILS ARE PICA ACSA 
OFF-LIMITS. BI 


. bl 


You 
WOULON’T 
WANT PEOPLE 

CHEWING 
ON YOURS, 
WOULD You!? 

IT’S JUST 
LIKE THAT! 


REALLY 
MAD OR 
ANYTHING! 


qHey:Re, UH, 
ADELICATE...? 
1 GUESS 


JF YOu 
CHEW ON THE 
BED OR THE 
PILLOW, I'M 
THROWING 
YOU OUTIL 


vu LIT 


YOU'RE 
NOT 
WINNING 
ME OVER 
AGAIN! 


7 a 


YOU Guys 
JUST GO 
PLAY. 


OH! 


ARGH, 
YOU’RE 
HEAVY!!! 


WANNA 
STAY 

WITH you 
"Too, 


HERE. 


WOULD A 
TWO-By- 
FOUR OR 
SOME- 

THING BE 
BETTER? 


SPECIAL —__ 
N 


Ss + 


“To the people of the 
editorial department, 
the printer, the 
Aesigney, everyone 
who was invelved 


with this story, my 
Pawily and friends, 
ana everyone whe 
picked up this beck! 


+original work: 
‘ HERO-SAMA 
| Hovi-san and 
1 Miyamura-kan 
Pa 
\ 4 Editor: 
Ishikawa-sama 


Va axlwarys 
your aevk 
Tran 4, 

very mace” 


Translation Notes 


Page 1 - Title page illustration 

Both Sakura and Yanagi are using a mock ninja technique 
seen in a lot of shounen manga to transform themselves into 
two different types of sakura-mochi, or cherry-blossom 

rice cake, a Japanese sweet that comes ina variety of 
shapes. The common elements are mochi (usually pink, but 
sometimes white) filled with red-bean jam, with a preserved, 
green cherry-blossom leaf wrapped around the outside. 

The leaves on their heads mark them as shape-shifters, 
although that particular symbol is more commonly used with 
shape-shifting animals (tanuki and foxes) than human ninja. 


Page 26 - Salt 

In Japan, the tradition of setting out salt to drive away evil, 
purify an area, and attract good luck goes back to the Nara 
(710-794) and Heian (794~ 1285) eras. You're supposed to use 
salt which has been refined through natural processes and 

is as unadulterated as possible (so ordinary table salt isn’t 
recommended). First, you clean the room in question thoroughly. 
Then you create a mound of salt ona plate, one pinch at a time. 
It’s important that the mound be as peaked as you can make 

it; salt that’s spread in a dish isn’t believed to be as effective. 
There are even “mound” molds and dishes sold for this specific 
purpose. The dish of salt should be changed once a week. “Used” 
salt doesn’t need to be disposed of in any particular way, but 
since it's assumed to have absorbed things that aren't good 

for you, you aren't supposed to eat it or use it for bathing. 


Page 33 - Chitin (ding) 
This is the funeral bell (“this person is completely toast”) 
ding, and it means that the alarm clock is dead. 


Page 5o - Yanagi, Sakura 
Yanagi is the Japanese word for “willow tree,” while sakura 
means “cherry tree.” Both trees are used to signify the season 
of spring in haiku poetry, In the author note to this volume, 
Hagiwara-sensei writes, “The pair with the coloring of 
sakura-mochi are the cover stars for this volume, and that. 
makes it feel somehow spring-like. Though the volume itself 
is set right smack in the middle of winter, its atmosphere is 
soft and warm... you enjoy it even a little bit, I'll be happy!" 


Page 62 - “Why are you talking all melodramatically?” 

Here, Sengoku uses oneikei, literally meaning “big sister type,” 
but it refers specifically to men who speak in an exaggeratedly 
feminine way, usually to project a female persona. In 
entertainment, it's stereotypically used by gay men, drag queens, 
and transgender women, but it's not all that common in real life. 


Page 172 - “Me too, me too!” 
In the original volume, both cat boys are copying mouse Yuki 
and using her feminine pronoun (atashi) to refer to themselves. 
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I SHOULD'VE 

LEFT SCHOOL == > 
WITH HER It @ 

INSTEAD OF e 

STOPPING BY |= 3 s INT Back 
MY PLACE, : 7 


= YET? 
@ 


LISTEN, 
MIYAMURA- 


IT's... 
ABOUT 
KYOUKO. 


I'D LIKE 
TO HEAR 
YOU SAY 
SOMETHING 
vs "PLEASE TO THE 
GIVE ME YOUR EFFECT 
DAUGHTER." OF... 


ual 
A 
que? 


\ 
\ 


“I DON'T NEED \ 
THE LIKES OF “FATHER!” THEN, 
<= YOU CALLING T'LL SAY 
ME SOMETHING 
‘FATHER'!"” LIKE, 
"NO WAY 
V/ IN HELL!" 
W-W-W- ! 
WAIT JUST Garay DOA 
A MINUTE! TP I « 
oF 
= = ZA 
6 : DOES HE 
KNOW. 1.1? 


/ ler'scer 


ONE FREAK-OUT... f 
WASTED. 
NO, UM, IWIN 
iid Ob yOu THAT'S NOT 
...I DO. DON'T WANT REALLY, ACTUALLY, 
I TOTALLY KYOUKO? te THIS HAS 
00, BUT... as NOTHING 
70 00 WITH 
rig KYOUKO. 
THINGS HER 
DAD WANTS 
70 00. 


ISN'T 
PAN IF SHE EVEN 
conace) sail quay HERE 


Zee 


YOU DID 
BRING ONE! 


P-PLEASE 
GIVE ME YOUR 
DAUGHTER! 


POINT? \ 
THIS IS You 
CHOOL am Hy SHOW 
\ 


JUST LOOK 
AT You! 
WHAT'S 

WITH THAT 

ATTITUDE!? 


up 
DRESSED 


WE 
KEEP GOING 
AROUND IN 

CIRCLES. 
LET'S TAKE 
IT FROM THE 
TOP AGAIN. 


S, 


YOUR DAD'S 


GONNA GO 
BUY SOME 
ClGs. 


I-IT'S NOT WHAT 
YOU THINK, 
HORI-SAN. 

HOW SHOULD 
I PUT THIS...7 
I-IT WASN'T 


UM.. 
wow. Ins 
HARD TO 
EXPLAIN... 


HOW DID 
IT EVEN 
START? 


WHAT 
ARE YOU 
TALKING 
ABOUT, 
kYOu- 
SUKE!? 


WH-WHAT 
ARE YOU 
SAYING!? 


DON'T TELL 
ME THAT 
OTHER 
TIME 
WAS— 


We 


93007 


— 


TW 


WE RAN INTO 
EACH OTHER 
OVER THERE. 


HoRI-sAN YEAH, 
Just Top = THAT'S 
You We RAN RIGHT. 
INTO EACH 
OTHER. 


DON’T 
GET TOO 
CLOSE TO 
HORI-SAN. 


I’M NOT 
GONNA 
DO ANY- 
THING!!! 


ARE You 
COMING IN 
OR WHAT? 


oH, LiKE To 
|ORI-SAN, 
HORT ean, play FAST 
Get you AND Loose | 
SOMETHING WITH THE 
TO DRINK. TRUTH. 


ayy 

aii 

Wal 
SHOULD A . 

GUEST HAVE 

TO HEAD TO 

THE KITCHEN 


I'LL BE 
RIGHT BACK, 
BUT IF YOU 
THINK HE'S 
GONNA DO 
SOMETHING 


YOU'RE 
AB: 


7 Tr 
HE}ROLDED 4 


I SEE. 


NOT THAT 
MUCH. 
MIYAMURA 
ALWAYS } 
COMES TO } 
MY HOUSE. 
HEY, 
HORI-SAN? 
WHAT DO 
YOU LIKE 
ABOUT 
MIYAMURA? 


this 


eum = 
LD) if 
| ( \\i HORI-SAN, 
& ( ANT ARE YOU AT 
H MIYAMURA’S 
on eS! A LOT? 
te Ny 
+ | 
| 
i} ‘| 
| fi” 
=f 
NO, NO. SORRY TO 
IT'S FINE. BUTT IN 
, ON YOUR 
THAT'S PRECIOUS 
NICE OF TIME. 


Uo | MIYAMURA, 
Tne HORI-SAN. 
HIM, 
DON'T 
YOu? 


I DON'T TALK 
ABOUT THIS 
STUFF WITH 

OTHER PEOPLE 

MUCH, SOI... 


HORI- 
SAN? 


HUH? 
THEN IT’S 
EVERYTHING? 
YOU LIKE 
EVERYTHING? 


WHAT 00 
IT LIKE 


L- I WAS i 
LIKE... | WONDERING 
THAT'S | IF THERE WAS 
KINDA... | SOMETHING 
SPECIFIC YOU i 
LIKED. YEAH. 
7 {LT 
| tt Z 


Ev— 


HUH? 
DO You 
IT'S WEIRD. 
WHEN I TALK abained - 
boreal sis MIYAMURA YEAL. 
TROUBLED. Caine 
SS [7 \ \ 
| / 
VA \ 4" () Z 7 
| 
MAYBE YOU i 
DON'T LIKE \ 
MIYAMURA, 
HORI-SAN? 
S aN 
\ 4 es a ar 
Lz /\ 
sont OF N a) { \ D-D0 You 
THING? | Suns, KS TALK ABOUT 
WHAT Za ; \\A4 THIS SORT 
SORT? ly YAS )\ suing A Lor, 
ING: ~ \ \ q SHINDOU- 
NN: \ ~ D KUN? 
‘ ; 
Hill. | Za HUH? A= THA 
i f NOT REALLY. 5 
| ee) - 
abe \ YEAH. 
MAY 


TALKING 
ABOUT THAT 
STUFF ON 
PURPOSE 
16... 


WELL, 
17'S 
EMBAR- 
RASSING!! 


WH- 
WHAT 
HAP- 


PENED!? 


I DON'T 

HATE HIM! 

wsaying 77'S JUST 
L-*LIKe” 
THAT WAY 
1S Just... 


SORRY, 
I TOTALLY 
DIDN'T CATCH 
THAT. WHAT 
IS IT YOU 
LIKE 
ABOUT 
HIM!?, 


WHOA... 


I’M WEIRDLY 
‘ MORTIFIED, 
Irs f pig 
SHINDOU- /f Mone 
KUN'S FAULT / jee 
FOR SAYING / COR HED 
WEIRD CRAP, | [4] | 
1 
[| A Phe - %, 
\ bs ( f $ 
4 | = y 
hi ( / 
U yy / 
77 
HORI- — 
SAAAN. : 
| 
\. 
| 
| 
| ‘eel 
Wy ‘ 
Ss my Nike 
I-I'M NOT WAS TELL ME 
TELLING. | WHAT You 
} Sl | LIKE ABOUT 
y s\\ MIYAMURA. 
wae \ 7 
NOT? / »)) / j 
ia 
a7 
NOT / uw y 
THAT? A /] TLL 
THE SAME ISAID I 4}: Guess, 
He eee Rost THEN. His 
nT "AR 
a = WASN'T \ > Looks! 
MORE...HIS | TELLING }\; iN 
PERSONALITY WW 
AND STUFF. si ‘| 
Y fay 
wats KING ) \ G a 
NSE \ 0 hiINg a 
4 i 
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HIS 
PERSON- 
ALITY? BUT 
MIYAMURA'S 
ALL GLOOM 
AND DOOM. 


HE'S 
MIYAMURA, 


R AND THAT'S 
\\y WHY I... 


TH— HORI-SAN. 


AND SO, 
SOMEHOW, 
THE OTHER 

STUFF... 
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WHAT YOU 
SAID BEFORE... 
“EVERYTHING.” 
THAT'S WHAT 

I LUH— 


Zz 


euuice EVERYTHING? 
ius | eee THAT's WHAT 
HOH... HORI-SAN!! iid 
MIYA- IT COULD WHAT'S 
MURA’S BE "LUGING,” LUA"? 
FRIEND | OR IT COULD 
1S LIKE BE "LUCKY 
A DOG BERRY"!! 
WITH A 
BONEIIT ~ 
V, 
=. LUGING LUCKY i); 
a | \ 
| \\ 
Se >) 
ore tes \\ 
i TN <a AY \\@ 
SN Cz000M \ \ 
TAN AW 
oa DA 
q 1 wHAP? er 
/ : (a x ; ; AG 
’ | i 
= ; 
It 
HE SAID DOESN'T 
EVEN HE'S NOT WELL, | MaTTER 
EXACTLY SURE NO, WHAT 
WHAT IT IS HE BUT... | T LIKE 
LIKES ABOUT SEE, THE ABOUT 
YOU LATELY. Z TRUTH IS... HIM OR 
HE WONDERED ‘MIYAMURA HOW, 
IF MAYBE YOU CAME TO DOES 
FELT THE ME FOR P| IT!? 
SAME WAY. 


ADVICE. 


i 
oS 
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I TOTALLY 
DIDN'T NOTICE 
WITHOUT 
HIM SAYING 
SOMETHING, 


+I THOUGHT 
I COULD AT 
LEAST DO 
THIS MUCH. 


AND SO 
HE DOESN’T 
KNOW HOW 

TO ACT 

AROUND 

You. 


HE WAS 
PRETTY 
WORRIED. 


SORRY, 
HORI-SAN. 


THAT 
WAS A 
LIE... 


TO You, 
SHINDOLU- 
KUN? 


MIYAMURA, 
TUKE Your 


YOU WERE 
JUST SO 
STUBBORN 
ABOUT NOT 
SAYING 
YOU LIKED 
MIYAMURA, 
SEE? 


HUH!? 


YOU SAY IT 
STRAIGHT TO 
MIYAMURA? 


IF I SAID IT, 
| | I'D SAY IT TO 
MIYAMURA... 


VAT IY 


y) 


SORRY 
FOR THE 
WAIT. 


THAT'S NOT 
THE SORT OF 
THING YOU 
SAY OVER 
AND OVER! 
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HORI-SAN, 
IT'S HOT, SO 
BE CAREFUL. 


«WHAT DID 
YOU TALK 
ABOUT? 


/ {Xx 
\ /1 
HORIMIYA@, END} \\ 
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To Be Continued... 


Hogimyy 


